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(19)                      GETTING MARRIED
Written in 1908. First production by Vedrenne and Barker at
the Theatre Royal, Haymarket, London, on I2th May 1908. First
American production by William Faversham at the Booth Theatre,
New York, on 6th November 1916.
Among the First Players.
In England: Mary Rorke played Mrs. Bridgnorth; Holman Clark,
Collins; Marie Lohr, Leo; Henry Ainley, Bishop of Chelsea; Robert
Loraine, Hotchkiss; Auriol Lee, Edith; Fanny Brough, Mrs. Collins.
In America: Lumsden Hare played Bridgnorth; William Faver-
sham, Bishop of Chelsea; Charles Cherry, Hotchkiss.
'There is no subject on which more dangerous nonsense is talked
and thought than marriage.'                                         G. B. S.
Shaw's contribution to the 'dangerous nonsense/ rein-
forced with a Preface of some 26,000 words, is Getting
Married.
I remind myself occasionally that this book is for the
general reader, and not for the specializing student. With
this in mind, we can happily dismiss Getting Married with
the reflection that presumably Shaw had to get it, or some-
thing like it, out of his system sometime, and the sooner
the better.
Yet in a moment of relaxation the student may pick up
a general reader's book. If he should pick up this one I
add for his benefit that Getting Married is, among other
things, an overlong non-stop exposition of how the English
Marriage laws work, or fail to work, with observations
(implicit in the play and explicit in the Preface) such as
that the success of marriage chiefly depends, not on love,
but on the economic independence of the parties concerned;
that the mere, desire for divorce should be considered
sufficient grounds for granting it without question, if
suitable provision were made for the children involved; and
so on. For the rest, the student must plough through the
tiresome thing itself: he will get no help from this quarter.
On account of its place in London's theatrical history,
on the other hand, Getting Married is not without a certain
grimmish interest. It was by no means an out-and-out
failure, but its failure to draw the public helped to empty